Introduction

And crazy old
Randoplh Kilpatrick
had known it all along.
There are 13,000 known etruscan inscriptions.
Every year some 250 new ones are discovered?
Here only those carved on sizable stones are included.
The available literature on etruscan inscriptions is massive. From the academical point of view, little can be
done of help.
However, while plenty is written on the inscriptions, nobody on earth seems to be concerned with the
exigence to give, to whomever wants, any indication on where a certain inscription is located so to be found
and visited.
As it is recommended that for all matters technical, one shall rigorously approach them accompanied by a
tutor; while for all matters humanistic, one should approach them rigorously all by himself and alone
(otherwise the discerning capabilities in both cases shall irremediably be compromised forever and ever) the
present site (and the sister site therunestones.com; pietreruniche.com; runsten.eu) have been conceived.
Whenever and wherever in Italy one should ask himself where the closest Etruscan inscription is. This site is
the answer. Thanks to GoogleEarth one can precisely spot where that inscription is and the sure path to
follow to get there.
The site also provides the shortest path to be followed to visit all the known inscriptions.
The information is given in good faith and whenever anything noticeable is available, it is promptly given;
however responsibility of any sort rests solely with those that decide to use the information here given.
The sites where an etruscan inscription can be found are shown with a red pin-point in the GoogleEarth file.
The information here contained can be freely used without asking any permission and without any
recognition.
The author has not, and has never tried to get, any academic formal education in this field.
It shows.

I want to thank all the myriads of followers of this site and of the sister site dedicated to the runes, for the
many suggestions provided and corrections requested (hei, wait a minute, most of them were just editorials
and typos!)

Close to any identifier of a certain inscription (say, CIE 4933) a check sign v" is placed for those inscriptions
that have actually been visited by this author. Until then, the etruscan letters have been placed based on the

best information available. When the inscription has been visited, the actual letter used, say whether Vﬂ or

m for “m” is used.

In the present work, the word “urn” is used to describe the place where the dead has been lain. This is done
even in the case when the object is a sarcophagus. This has been done because in italian “urn” is female like
the etruscan word. The word “tomb” could have been used, but this sounds too prosaic and to make up for
the lack of content, in this work the more sophisticated sounding “urn” has been used (actually to be used
only in the case of incineration.)

The letter v is here rendered in its undeformed shape A where the left leg is still high and not floored to
the ground.



At Perugia:

M=s
§:sh

At Chiusi, Volterra

MZSS
7 =s

According to Rex WALLACE:

[see] | [she]

north (Chiusi) M
center (Tarquinia) 5 M
7

south (Cerveteri)

For those that enjoy checking things out one can use
www.etruscansl.tripod.com/Language/EtruscanTH.html

but don’t be disappointed if things do not match: different authors have different babies to grow up:
some are obsessed with the etruscan having derived everything from the greeks, others from the indians
(those of Indira GANDI, not those of Geronimo) but nobody up to now hypothesizes the opposite.

The goddess of water is Larthia Urkla; priesthood: Larth
The god of the sun is Veltha, Vertna; priesthood: Vel

When reading please take into account that the processor decided to correct what | write, no matter what | do.
So if I write “it has a...” he decides that I wanted to write “it ha sa...” So you may be worried that | had a
stroke. But it is just the processor.


http://www.etruscans1.tripod.com/Language/EtruscanTH.html
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Non-canonic numeration

NNSS 1 Tomba della Sirena — Sovana

NNSS 2 Corchiano

NNSS 3 Corchiano

NNSS 4 LLDE p. 50

NNSS 5 Collezione archeologica Paolo ORSI, Rovereto, Trento
NNSS 6 Museo civico di Bolzano

NNSS 7 Blera

NNSS 8 Blera — ex chiesa di san Nicola

NNSS 9 castel d’Ischia

NNSS 10 cippo di confine Museo archeologico di Fiesole
NNSS 11 Poggio di Firenze

NNSS 12 Museo Pio Clementino

NNSS 13 tomba Thansinas No. 2

NNSS 14 sarcofago SEIANTI Firenze

NNSS 15 sarcofago SEIANTI Londra

NNSS 16 museo nazionale di Siena

NNSS 17 museo di Fiesole

NNSS 18 tomba del Cardinale

NNSS 19 tomba Thansinas No. 1

NNSS 20 cippo di Luni

NNSS 21 Tomba degli Anina, Tarquinia

NNSS 22 urna Cutu, Museo archeologico nazionale dell’Umbria, Perugia
NNSS 23 Museo archeologico di Firenze

NNSS 24 Museo archeologico nazionale di Perugia
NNSS 25 Museo archeologico etrusco di Chiusi

NNSS 25.1 Museo civico di Chiusi

NNSS 26 Museo archeologico di Firenze; LLDE p. 491
NNSS 27 Tarquinia, tomba dell’orco

NNSS 28 La chimera di Arezzo presso il museo archeologico di Firenze
NNSS 29 Vulci, Castello dell’ Abbadia

NNSS 30 Vulci, Castello dell’ Abbadia

NNSS 31 Vulci, Castello dell’ Abbadia

NNSS 32 Orvieto, necropoli di Crocifisso del Tufo

to

NNSS 82 Orvieto, necropoli di Crocifisso del Tufo



The alphabet

Note: between the column “falisco” and the column “runico” a column “raetic” was intentionally omitted for

strategic reasons and will be added later on, at a critical juncture.

ARCAICO | ETRUSCO | FALISCO | RUNICO | RUNICO | GRECO
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The path across all the etruscan
Inscriptions throughout Italy

Museums Musea

Roma, MUSe0 nazionale etrusco di Villa Giulia

Roma, Vaticano, MUSe0 Pio Clementino

Roma, Universita della Sapienza, MUSe0 delle antichita etrusche e italiche
cerveteri, MUSe0 archeologico nazionale

santa Severa, MUSe0 del mare e della navigazione antica
Tarquinia MUSE0 nazionale etrusco

Tuscania, MUSE0 nazionale etrusco

Vulci, Castello della Badia, MUS€0 archeologico nazionale
Grosseto, Museo archeologico e d’arte della maremma
chiusi, Museo archeologico nazionale

chiusi, MUSEO0 Civico

chianciano Terme, MUseo delle acque

viterbo, MUS€0 nazionale etrusco

viterbo, MUSE0 CiVicO

piombino, MlUse0 archeologico del territorio di Populonia
Piombino, Parco archeologico di Baratti e Populonia
sarteano, MlUS€0 Civico archeologico

orvieto, MUSE0 nazionale etrusco

orvieto, Museo Claudio Faina e museo civico

cortona, MUSEO dell’accademia etrusca e della citta di Cortona
perugia, Museo archeologico nazionale dell’Umbria
Perugia, I pOgeo del Volumni

perugia, Museo archeologico nazionale dell’Umbria

resaro MUse0 archeologico Oliveriano

vetulonia, MUSe0 civico archeologico Isidoro Falchi
9



Siena, c/o Santa Maria della Scala, MUSe0 archeologico nazionale etrusco
rRimini, MUseo civico archeologico di Verrucchio

Firenze, MUSEO0 archeologico nazionale

Dicomano, Vicchio, Museo Archeologico Comprensoriale (poggio coLLA)
Bolzano, MIUSEO CIVICO

Rovereto, Trento, COllezione archeologica Paolo ORSI

Berlino MuUseo Statale, Staatlichen Museen

Cracovia, Polonia MUSE0 nazionale
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LAMINE TEGOLA DISCO CIPPO MUMMIA TAVOLE TABULA
DI PYRGI DI CAPUA DI MAGLIANO DI PERUGIA DI ZAGABRIA EUGUBINE CORTONENSIS
-510 -490 -450 -250 -250 to -150 -250 to -50 -190
3 fogli una uno una 12 riquadri 7 7 pezzi di 8
0oro terracotta piombo pietra lino bronzo bronzo
Museo Staatlich Museo Museo Museo Nazionale di Museo Museo
Di Villa Giulia Museum Archeologico di Archeologico Zagabria Gubbio Cortona
Roma Berlino Firenze dell’Umbria Croazia
Perugia
20 cm 60 x 50 cm ®=8cm 149 x 54 x 24 cm 350 x 40 cm 28 x40 cm 28 x 46 X 3 cm
57 x 87 cm
consacrazione calendario norme per cippo di confine calendario cerimoniali archivio
di un tempio rituale sacrifici fra famiglie rituale notarile
privato
etrusco e solo solo solo solo lingua umbra solo
fenico etrusco etrusco etrusco etrusco e alfabeti umbro e etrusco
non corrispondenti latino
sempre
55 parole 390 parole 70 parole 270 parole 1350 parole 4365 parole 206 parole
inciso inciso incisi incisi inciso per5su 7 incisi
un lato un lato due lati due lati un lato incisi due lati
due lati
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A volte si resta sorpresi per la differenza di eleganza fra ’artifatto e I’iscrizione.

Cio ¢ dovuto al fatto che in genere 1’artifatto veniva prodotto in apposite officine e godeva dei vantaggi della
scuola. L’iscrizione spesso veniva apposta sull’artifatto acquistato. E’ possibile che chi apponeva
I’iscrizione fosse un sacerdote e quindi non era I’eleganza del tratto la sua qualita.

Ma questo non era uno sfregio?

In reality “ssuthi” meant “funereal”, meaning: do not touch, this is sacred. A sign that even back then there
was a tendencty to take away those pieces of art.
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Chieti, museo archeologico di Villa Frigerj
The ground floor (first floor.)

In green the numeration of the rooms.
In bleu the numeration of the artifacts.

Room 16, item No. 1
La guerriera di Capestrano. (year -580) As the statue was found together with another where very small
breasts were represented, it was concluded that this must have been the statue of a man. The unsurmountable
anatomic features demonstrate instead that this is a woman, whose breasts were not represented in a society
where breastes were already minimized as a feature, as a matter of principle.

The mask on the face was there for the same reasons they wear a mask in Venice in particular circumstances.
The “hat” in reality is the shield, and the way the warrior lady carried it when not in use confirms that this is
a lady (much the same way women carry loads on their head.)

Aninis must have been a happy guy, for a night or for a month (the lady on the other statue would not have
allowed for more than that.)

The inscription runs from the bottom to the top on the right side of the statue, along the spear.

ma  kupri koram opsut aninis raki nelis pompunei
me  bella immagine fece® Aninis per la sovrana Nevia Pompuledia
me  beautiful image did® Aninis for the sovreign Nevia Pompuledia

nota (1) “fece” qui ha il significato di “fece fare” = “commissiono”
note (2) “did” here has the meaning “let do” = “commissioned, ordered to be made”

Room 15, item No. 2

Torso di Pallano - Sella di Colledimezzo, Atessa

This statue (year -610) has no inscription but the position of the hands recalls that of the Guerriera di
Capestrano. It is the digestivo antonetto position and is also present at the stele da Bellante I.
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Room 15, item No. 3
Monte Giove — Penna Sant’Andrea (Te) — stele di Sant’ Andrea I1I
Iscrizione paleo-sabellica, eta arcaica anno -510
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On the right of the stele, the sabini-sabelli list of letters.

The bleu color small child-drawn man together with the symbol of an eye are indicating which way |
decided to look at the inscription verse and direction in the spur of the moment and under the pressure of the
moment (Paul Scheffer)

It is estimated that the missing upper part of the stone must have contained as many letters as the preserved
bottom half. Maybe they established that based on the length of the stone that was carrying no letters and
thus must have been intended to be interred.

The inscription starts at the top left and goes down. It has a bustrofedic (which up to the age of 63 | thought
was to be written boustrofelic) trend, meaning that it goes up and down as a couple of boefs would carry a
plough on a field.

Please notice the very important peculiarity of the B letter. Also very importanti s the second last letter at the
bottom left. This author sees a “v”” while others see an “1”.

Each of the little circles actually have been carved with a little dot at the center of the little cirlcle.

A dot is thought to represent the letter “0”;

Two dots placed as a semicolon : are thought to represent an “f”.

The language is osco-umbro, with letters similar to the sabino and protosannitico of the penisola sorrentina
(il ratto delle sabine in realta ¢ I’appropriazione da parte dei romani-etruschi-latini delle lettere sabine.)

In the following I report some translitteration that is satisfactory only up to a point. It has to be studied.
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---------- rtur brimeqlui ali
ntiom okreisafina----------
---------- enips touta tefei p
osmui praistaintu----------
---------- psuq goras qdufeniui
brimeidinais epe- - - - - --- - -

On the other hand, if the inscription reads from the bottom right it would be:

brimei dinaisepe - - - --------

----------- 0 psuq goras qdufenui

rtur brimeq lui alintiom okrei safina-----------
nips touta tefei posmui praistaint a

Some arid engineers believe that the fact that some read the inscription from the top and other from the
bottom, is not very promising that the interpretations are correct. This is they do not believe that it was
intentionally written to be read fro one direction and the other. And yes, you can decide where to start.

“safina” means sabin.

Room 15, item No. 4
Penna Sant’Andrea I1

--------- nis safinum
nerf persukantp -----------

Room 15, item No. 5
Penna Sant’Andrea 1

15



hidom safinus estuf ehelsitntiom po

vaisis pidaitupas fitiasom mufglum men
tistrui nemunei praistait panivu meitims saf
inas tutas trebergies titui praistaklasa posmui

simulacrum sabini hic exegerunt tuum ...
...exstat ... meta sabinae civitatis aedes Tito

Room 10, item No. 6
Incensiere da Tarquinia
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shut ina
chiuso inferi

Room 10, item No. 7
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Or:

nuviiet apsins
prmlinat — aht
herekui bratei

Nuviiet APSIN

Ad Ercole per grazia ricevuta.

Room 10, item No. 8
Noy used.

Room 10, item No. 9

Dal colle di San Vittorino che era 1’abitato di Amiternum (poco a nord ovest di L’ Aquila.)

18



Piano superiore (first floor)

Room xx, item No. 10
Not used.

Room xx, item No. 11
Not used.

Room xx, item No. 12
Sulmona — santuario di Ercole



Room xx, item No. 13
Not used.

Room xx, item No. 14
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Not used.

roma, MUuseo nazionale etrusco di Villa Giulia
From Montalto di Castro

)

From internet “Galleria immagini’
... viephmas kveites alevar vara vapeis
Kveites=from Caere.

That is just what one can see from the pictures above.
But le us unroll the serpent from around the vase:
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A little bit more time is necessary to provide a more satisfactory interpretation.

TLE2 731; LLDE p. 345

ATMltlvim[alolvim] A>T 4
a n t u m (i th u | ss) a k e
mutna (ssuthi) eka
scomparsa (improvvisa) come
(disappearance) (sudden) as

as sudden a disappearance

 Ubyres  Nagins

JITAIOIM| A ISIAMI ]S 1]d]4
I a | th n r a S a n i S i | e
arnthal felisinas

Arno di FELISINA

Armo of FELISINA

of Arno FELISINA

Ald M a2 9AY

a | | | ss e | k a | m

]
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sla markes
defunto di Marke
deceased of Marke

(son) of the deceased Marke

TLEZ2 326; LLDE p. 633

LIAMIMIEIATIALLT 4] A

I a n | sh i f a i I e f

fishnai felia

FISHNA Velia

Velia FISHNA

(this is the urn of) Velia FISHNA

212 MAS[A|T|VITIIAIOIM]] Al
e k m a | s e t u I a | th | n r a i
anke tute s arnth al puia
(ella) era TUTE Arno di moglie
(she) was TUTE Arno of wife

She was the wife of Arno TUTE

Museo Pio Clementino, Gregoriano Etrusco, Musei Vaticani
NNSS 12; LLDE p. 54

J1Al4|1|A]||J|A1]|O]9 A

I e % i f I a i th r a

Fivel Larthial

(Per) Larthi, il marito Fifel

(Dedicated to) Larthi, her husband Fifel

TLE2 736; LLDE p. 82
STVIETI[AATSIIITAalAl[A[>]4]V 1]V
S| u t i e V | S | e v e k r u n u
sveitus vel turke itun
lo svedese Vel ¢ I’aruspice questo
“the swedish” Vel is the haruspex this

This is the haruspex Vel, “the swedish”

The haruspex would predict the future based on the examination of the guts of sacrificial animals.
The “auguri” would do the same by looking at the flying pattern of birds.

CIE 2995; LLDE p. 342

MIAMM[TIVIT][2]2]9]A]1
S S n t u t e k r a |
tutnas larke
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TUTNA di Larke

TUTNA of Larke

(this is the urn) of Larke TUTNA

AlSITIJIAIOIAI

a S i | a th a I
la nobile di Latha
the noble of Latha

(son of) the noble Lartha (a she)

A48 |A||d|>]|}5
a r f a I k | s
afra skl

delle terre magistrato
of the land magistrate

(he was) magistrate of the land

Roma, Foro Romano, Lapis Niger
The first face is shown highlighted in red, as the stone was found in the Foro Romano

To read you must lay on the floor and stand on your right side flank (as if you were in a bed.) If you do not
see the stone you must turn the other way.

The inscription starts at the top line and goes from right to left.

To read the second line you must go from left to right (bustrifedic, or as the bovines plough a field; which |
thought for decades that was baustrofelic)

The third line goes from right to left.

loBIOVOQ
SAKPOSES
MqoOos a9
quoi hoi...
... sakros es
ed sorm ...
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Here the stone is shown when the stone had been relocated in the museum.

The second face has four lines. Yet the technician who highlighted the inscription (that would be me myself
in person) forgot to highlight the last line. I hope this does not hinder your analysis of the thing.

To read you must lay on the floor and stand on your right side flank (as if you were in a bed.) If you do not

see the stone you must turn the other way.

The inscription starts at the top line and goes from left to right.

To read the second line you must go from right to left (bustrifedic, or as the bovines plough a field; which |
thought for decades that was baustrofelic)

The third line goes from left to right.

The fourth line goes from right to left.

... la.ias

regei ic ...
... evam
quos ri ...
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In this picture, to make the things a little bit more complicated, too faces are shown in the same picture,
highlighter in red. The key to understand is that the third face is the face on your right.

To read you must lay on the floor and stand on your left side flank (as if you were in a bed.) If you do not
see the stone you must turn the other way.

The inscription starts at the bottom line and goes from right to left.

To read the second line you must go from left to right (bustrifedic, or as the bovines plough a field; which |
thought for decades that was baustrofelic)

To read the third line you must lay on the floor and stand on your right side flank (as if you were in a bed.) If
you do not see the stone you must turn the other way.

The third line goes from left to right.

The fourth line goes from right to left.

WL ERNI VA0
-] ¥ B:W 3 d

OIOD:IQYXMEN

VATOA:AIMAAT

... m kalato-

rem hai ...

... 0 iod iouxmen-
ta kapia doatv ...

The fourth face is the face on your left.
To read you must lay on the floor and stand on your right side flank (as if you were in a bed.) If you do not
see the stone you must turn the other way.
The inscription starts at the top line and goes from right to left.
To read the second line you must go from left to right (bustrifedic, or as the bovines plough a field; which |
thought for decades that was baustrofelic)
The third line goes from right to left.
The fourth line goes from left to right.
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... m quoi ha-
velod nequ...

... odiovestod ...

If you live in a country where they keep the wrong side of the road while driving cars, pay particular
attention if you have to cross a street after having read this section. But most important of all, do no lay
down in the middle of the road no matter which flank.

At the current ground level the only visible part is a square area of black marble paving, surrounded by the
white travertine paving from Augustan times.

The subterranean parts of the monument cannot normally be visited.

However a copy was cast and is visible at the Musei Capitolini (but first verify if it still there.) If they tell
you that it has never been there, then when I was a child I must have seen something else; you know... the
age of development...

Cerveteri, necropoli della Banditaccia
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http://www.comune.cerveteri.rm.it/turismo-e-cultura/le-necropoli/la-banditaccia

Cerveteri, necropoli della Banditaccia, tombe del Comune

Tomba delle Iscrizioni o Tomba dei Tarquini

Diversa dovrebbe essere la “Tomba delle Iscrizioni Graffite” che io ho posta piu a nord est lungo la via delle
Sepolture. Parete separante il vestibolo dalla camera di fondo. Sull’intonaco sono graffite dodici iscrizioni
oltre ad una principale. Tali iscrizioni dovrebbero conternere i nomi di Larice Veliinas e di Thefarie
Velianas.

Nella tomba ci sono 70 iscrizioni.
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Rappresentano 8 generazioni dal -250 al -50 (200/8=25 anni)
Una volta riempiti gli spazi si e scavato un piano sotto.

Una delle iscrizioni dice:

avle tarkhnas larthal clan

Aule TARQUINIO, figlio di Larissa (una lei)

Bt

-? ” l R

Iscrizione No. 1
ramath aspes tassual
cethuis talcthi

laris armas

naspu tusatikh

ipave inaisu
ricellarices zukhuna

Iscrizione No. 2
veltas itaras
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sasipe arce

Iscrizione No. 3
thp ranthe

Iscrizione No. 4
--lasa

Iscrizione No. 5
----en--nas

Iscrizione No. 7

Iscrizione No. 8

Iscrizione No. 9
lauc peana

Here follows a reproduction of the letters in the inscriptions 1 to 9 and after that of the inscriptions 5, 7, 4
and 6 respectively as shown in the pictures that follow.
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28. Liscrizione n. 6.
da Giovanni COLONNA CRISTOFANI — Le tombe del Comune

Cerveteri, necropoli della Banditaccia, tombe del Comune, tomba dei
Sarcofagi

Cerveteri, necropoli della Banditaccia, tomba delle Ginestre o delle Croci
CIE 5992

Sotto la rampa di accesso alla calotta vi € un tunnel. Tale tunnel é stato realizzato per evitare di interrompere
la crepidine (il basamento ovvero lo zoccolo di un edificio) e della fossa che spesso 1’accompagna. Tali
strutture erano sacre. Nei pressi non e nota la presenza di alcuna sepoltura. L’iscrizione ¢ all’interno del
tunnel ad altezza d’uomo sul lato della crepidine.

ati cventinas kaiia

la madre di Quintino  Gaia

Qui giace Gaia, la madre di Quintino.

Quintino € un etrusco che € a Roma con Tarquinio. Tarquinio era sposato con Tanaquilla, detta Gaia
Caecilia. Questa tomba e dedicata alla mater familias, come nel caso della Tomba delle Statue e la Tomba
delle Cinque Sedie.

Cerveteri, necropoli della Banditaccia, Tomba delle Iscrizioni Graffite

Parete separante il vestibolo dalla camera di fondo. Sull’intonaco sono graffite dodici iscrizioni oltre ad una
principale. Tali iscrizioni dovrebbero conternere i nomi di Larice Veliinas e di Thefarie Velianas.

Questa tomba su scoperta nel 1981 da dei mascalzoni. Poi furono scoperte le iscrizioni datate -525 da gente
perbene.
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ramatha spesias skha[ni]ce thui stalthi

ikh laris armas[ii]naséputa a zikh

ipa ve[l]iina isi uthrice laricesi

zukhuna

Ramatha SPESIA did something (skha[ni]ce, a verb) and Laris ARMASIINA did something else (uthrice, a

verb) on behalf of the deceased Larice VELIINA.
In the golden tablets of Pyrgi the king of Caere was Thefarie VELIIUNA.

Cerveteri, necropoli della Banditaccia, iscrizione in alto

La Casa degli Scavi, Cerveteri

K
STATATVITAl 1 A4

S | a p u e i n a
upas anaie
UPA di Anaie
UPA of Anaie

(This is the tomb) of Anaie UPA
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Cerveteri, necropoli della Banditaccia, “piazzetta incassata”

Sopra I’ingresso alla tomba No. 426
CIE 6172

tenateri

(This is the tomb of) Tenata

Cerveteri, necropoli della Banditaccia, tomba di Marce Ursus

"r: D R,

L4

21219 A
r(;arkek : - 5
Marce

ARAPIR BN

Cerveteri, necropoli della Banditaccia, tomba dei Munise

Cerveteri, necropoli della Banditaccia, tomba dei Claudi, pilastro
CIE 6213; LLDE p. 302
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e Gigi SANNA

AldIATA S

9

Al

e I f a S i

r

a |

e di Afle (=Aule)

(questa é la urna di) Lars

and of Afle (=Aule)

(this is the urn of) Lars

this is the urn of Lars and Aule

1AM 24>

A

r a n e I k I a S i r I
klenar al laris
figli (singolare klan=figlio) di Lars
sons (singular klan=son) of Lars
sons of Lars
1122 JIAIA|S
n k I a f S
kn sfal
spontanea subirono sciagura
spontaneous suffered disaster
suffered a sudden disaster
IRARIRSEZRNER B YAPANRNEC 3
e k n u | kh| i r e k i th SS
ikhunke ker ssuthi
impedi invecchiamento improvvisamente
stopped getting older suddenly

(death) suddenly stopped (them) from getting older
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http://www.kladina.narod.ru/pismo/Cristofani/Cristofani.htm

AlSII211ITIA12]A1]A
a | s k | i | t] a k | al|p]la
sa atika apak
loro madre padre
their mother father

their father and mother

) Repeated in next word

VI2 4221 VvIOIT]JA[A][3[IM1]A]S
ss

ul| k| e | Kk i | u [ th [t a | fls|s|i|n|a®][s¥?

keku thui ) sfa sanis

pOSero a giacere qui loro pena

laid to rest here their sorrow

(with) their sorrow here laid to rest

@ Repeated from previous word
@) Erroneously carved instead of the & carved next.

LISIAIQ (VIO Al [T][AAI]>
i S | a r u | th e i t f a | k
asi thur Klavtie
dei porta CLAUDI
(to the) gods gate CLAUDI

(in the) gate (underground) to the gods.

Una differente traduzione vuole:

Laris (e) Avle

Figli di Laris

Viventi hanno fatto questa tomba

E il (loro) padre e la (loro) madre defunti
Qui giacciono

Dei membri della famiglia Clavtie.

According to Rex WALLACE, recently more has been understood about the way plural nouns were fromed
and the following can be intepreted.

laris avle larisal
clenar sval cn Euti
cerikhunce apac atic
sani¢va thui cesu
clavtieth urasi

Laris (and) Aule, sons of Laris
Built this tomb while living (“while living” is also a formulation found on the runestones)
The remains of (their) father (and) mother (were) placed here.
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For the memberes of the Clavtie family.

-va in sani¢va is now known to indicate the plural of inanimate objects. Thus saniéva is now translated into

“bones” to mean the remains of the deceased.

Cerveteri, necropoli della Banditaccia, Tomba dei Rilievi della

famiglia Matuna

TLE2 51; LLDE p. 644
Sul cippo funerario al centro della tomba.

Il cippo é di macco (in realta il macco é solo una polenta e il materiale del cippo dovrebbe essere in realta

marmo bianco) campanellato, forma Il d secondo il Cristofani p. 232.

La scritta € incisa sul segnacolo (cio¢ I’emblema.)

ATSTTII[ASTITITATI

5

A

V"

Z

als| i |1V ]als|i|r|a]/l

S

a

n

e

e

—

isa laris al

maturnas

fel

possidente Laris figlio di

MATUNA di

Fel

landowner Laris son of

MATUNA of

Fel

(This is the tomb) of Fel MATUNA, the son of the landowner Laris

1A

n a

an

purtroppo
unfortunately

112

n k

kn

secondo natura
according to nature

Al>2[MlvId|1][49]4a]>

O

4

e kK | n u [ kh| i

ﬂ
(¢]
=

th

u

kerikhunke

suthi

impedito I’invecchiamento

prematuramente

prevented him getting old

prematurely

prematurely prevented from getting old

This is the tomb of Fel MATUNA,
The son of the landowner Laris

Unfortunately, according to nature (not a violent death),

Prematurely prevented from getting old.
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Le iscrizioni sono dipinte in rosso sulla parete di fondo delle nicchie e nel caso del loculo 11, sul frontespizio.
La disposizione delle iscrizioni ricorda quella della Tomba delle Iscrizioni (o dei Tarquini), da non
confondere con la Tomba delle Iscrizioni Graffite scoperta nel 1981.

In the picture the latin ordinal numeration is given to each one of the 13 cubicles.
Within each of the cubicles where an iscription is present the roman cardinal numeration (which included
the zero, with which the romans calculated, e.g. how many soldiers and how much treasure a general could
lose before he had to consider his endeavor a failure and retire) is used.

Cubicle 11, inscription 1

2T A2 51IAM VI T IAM MY
e t a | c S a n u t a m m
clate(s) matunas m
CLATE MATUNA M.

M: MATUNA CLATE

M. = prenome = given name
MATUNA = gentilizio = gens
CLATE = cognomen = surname.

Cubicle 11, inscription 2

ST-IATTLHIAMI VAT A A
S a i a n u a t a m a |
a-s mataunai la

a-s... di MATAUNA Larth

Lars di MATAUNA a-s...

Cubicle 1V, inscription 3

STIATIIL[T[AAIIT]IYIOMAY

s| | v || i | t|v i ial|l|p]|]|]ujljti|n|al|r

fs plavti ranthu
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fs | [ PLAUTI

| | Ranthu

Ranthu PLAUTI fs

Cubicle V, inscription 4

11114 v 0O
n i r u th
rin... ranthu
RIN... Ranthu
Ranthu RIN...

Cubicle V, inscription 5

To be examined on site.

Cubicle VIII, inscription 6

To be examined on site.

Cubicle Xl, inscription ?

To be examined on site.

Cubicle X111, inscription 7

To be examined on site.

Cubicle X111, inscription 8

To be examined on site.
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In studi etruschi ci sono 4 figure malamente leggibili e 4 figure con le iscrizioni di 2 cippi.

Su un cippo funerario, Cerveteri
TLEZ2 863; LLDE p. 643

S1AlLIT|A|SI1I9q|A]]
S e i t a S i r a |
aties laries

ATIE Laris

Laris ATIE

(This is the urn) of Laris ATIE

1A

n d

an

ahi quanto poco tempo
ah, for such a short time

112
n k
kn
affettuosamente
lovingly
212|019V o |AJ|2|MA 1
e k | th r u fh a r e m a t
furth ke tamera
lo ha unito a sé Tamera
joined him to her Tamera
Tamera joined him to her.

This is the urn of Laris ATIE
Ah, for such a short time
Lovingly, Tamera joined him to her.

Cerveteri, necropoli della Banditaccia

L’iscrizione ¢ in via delle Serpi, lato sud della strada, al secondo isolato, sulla facciata di una tomba a
caditoia
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Cerveteri, necropoli della Banditaccia
In una insula successiva alla precedente, sulla facciata di una tomba a caditoia

Cerveteri, necropoli della Banditaccia

In una tomba situata sul lato nord di via del Manganello, di fronte al tumulo Maroi, in una insula con due
tombe.

Sulla parete a sinistra della porta di ingresso in vernice bianca:

Sotto alla precedente vi & la seguente iscrizione:

Sulla facciata di una tomba in una via chiusa che diparte da via delle Serpi in direzione nord-est.

Cerveteri, necropoli della Banditaccia, iscrizione larth lapicanes

Tagliata “La Cavetta” di Monte sant’Angelo”
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o /4

La vallata del Baccano e la vallata del lago di Martignano sono separate da Monte S. Angelo (377 msim),
Monte Casale (358 mslm) e dai Monti di Sant’ Andrea (355 mslm.) Questa fascia collinare era attraversata
da due tracciati che si diramavano dalla Strada della Valle di Baccano. Entrambi i tracciati erano delle
tagliate nel tufo. Quella settentrionale fra Monte S. Angelo e Monte Casale si puo percorrere in automobile.
L’iscrizione ¢ incisa sulla parete meridionale a c.a 1.70 m dall’odierno piano stradale. Nel 1987 e 1992,
quando I’iscrizione fu rivisitata era leggermente danneggiata. Poi ¢ stata aggredita da una razza estranea e
ostile. Tutti ancora a piede libero. Dilavazione dopo esposizione a sole, pioggia gelo e colpi di vernici e
incendi completano 1’opera.

o L% ’ » % o fomr " in Md:‘llou Py

AMISI1I4]06

<[]

a n | s | s r th th r a | |

xthrisna lars

Lars Xthrisna

E’ possibile che I’iscrizione costituisca il titulus per un untervento di sistemazione della tagliata.

Museo Nazionale Etrusco, Palazzo Vitelleschi, Tarquinia
The starting point is the chiostro at No 1 (1 not enclosed by a circle) and one enters the ticket office.
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GROUND FLooR

A

Item numbersare enclosed into a cirle.

Item No 1 - Tomba dei Versna
The tomb is located at the necropoli di Monterozzi close to the Tomba degli Auguri (auguri=birds;

haruspex=entrails; fulgitur fulgatores=lightnings).
The stele with the inscription was found in the open air vestibulo situated at the entrance of the funerary

chamber.

44



mi versna avrapi
| am the tomb of Versna AURAPI

Room 3 (an old ”sala 5” can be read)
Item No. 2

This is a reconstruction of the tomb of the Anina in the “Fond

o Scataglini” (see further ahead for the visit.)
PRyl s e LN

IR RS o e
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From the year -350 sarcofagi start to be used. When they are big enough, inhumation was carried out; when
the sarcofagus is small, it is still an urn and incineration was done.

aninas arnth felus
thankhvilus atiala
ril CXXXIX
(This is the tomb) of Anina ARNO FELUS
Sacred to the god Atiala
(He dissolved=died) aged 89

aninas larth

felus analk afils XXXX A
(This is the tomb) of Anina LARS FELUS
He departed in his year 45

The inscription on the sarcofagous on the lower right is not legible:
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On the sarcofagous on the left

El

~, -
L
*

-

la----- ninas a f
nuc th

and

-------- fil thesshkh---tunicla
...lakhi

Of the sarcophagus No 3 in the sketch below it is known the name of the defunct as it was depicted on the

tomb where the sarcophagous was found.
Lars VERST(A)RCNI(E)S died 84
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The grotesuge animal figures were transmitted to the greeks around the year -350 from the southern present

day Russia (already at that time invaded by blue eyed blond people from the north with which the etruscans
were in commerce since centuries (amber etc.))

Room 5 Iten No 3

velthur auzrinas la(rthal)
Velthur AUZRINAS LARTHAL
prenome — GENS — PATRONIMICO
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In my notes I have that rthal was carved but it doesn’t show on my pictures. VERIFY

Room 6
The tomb of the Alvethna family was found in the necropoli di Monterozzi near the Tomba dei Festoni. It

was in use from the year -310 to the year +50.

Sarcophagus 1
I do not have any info. VERIFY ON THE SITE.

Sarcophagus 3 — Item No 4
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al(ve)thnas arthn catis
Alvethnas ARTHN CATIS
(please notice, not Anth)
Actually the picture did not show the letters very well and “nas” has been highlighted artistically. VERIFY
ON THE SITE

Sarcophagus 5 — Item No 5

alvethnas fel arnth
Vel ALVETHNAS figlio di Arnth

Rom 7 Item No 6
Indicato come il cippo di Arnth PAPINAS in realta e Arnth PAIPNAS TITE
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Corridoio - Item 7

shuthis
selvansl
Suddenly (he became belonging)
To the god Selvans
“Suddenly” should indicate that he did not die of old age or of a disease (even a short one) but mostly killed.

Item No 8
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--suthi anes
cuclithies
(Here lies) after a sudden death

Anes CUCLITE

Item No 9

et
-

=N
S LN

P d it

fipe naspl Ir
ril XXXXII
Vipe NASPOLI
Died at age 42
(in one of the pictures an X is missing)

Item No 10
It had the inscription

pinaial
but 1 do not find anymore the picture I had taken

Item No 11
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mi veneiu

I belong to Venei
Items No 12, No 13, No 14 and No 15
Room 8
Tomba dei Partunu.
Laris PARTUNU (capostipite, no inscription); tomba del Sacerdote
Velthur PARTUNU (the son; with inscription); tomba del Magnate; item No 12
Laris PARTUNU (son and nephew; with inscription); tomba dell’obeso.

The Partunu gens was directly or indirectly linked with other prominent tarquinians families like the Cuclnie,
Satlne, Spantu, Spurina.

Item No 12 — Sarcofago del Magnate.

J
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Sarcofago di Larthi SPANTU (a she) — Item No. 13

Sarcofago di Vel — Item No 14
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Sarcofago di Velthur — Item No 15 _

This would be another Velthur PARTUNU son of Laris PARTUNU, but not “the” Velthur PARTUNU son
of Laris.

Room 9 Items No 16 to 21
From Room 8 we now move to the adjacent Room 9, which in italian in the text is translated as ”Sala 11”
This has the tombs of the PULENA (as you enter) and of the CAMNA (further to your left.)

Item No 16 and Item No 17

Here we are talking the PULENA family.

Laris PULENA is the father (the Magistrate; item No. 16) and Velthur PULENA the son, who actually is the
most important membere of the family, Item No 17.
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Museo archeologico di Tarquinia, sacofago del Magistrato

laris pulenas




larces clan

larthal papaces

velturus nefts

prumts pules

larisal creices

ancn zich netsrac acasce creals tarchnalth spureni
lucarice ipa ruthcva cathas hermeri slicaches aprintvale
luthcva cathas pachanac alumnathe hermu melecrapicces
puts chim culsl leprnal psl varchti cerine

pulalumnath pul hermu huzrnatre psl ten ... - -- ...ci methlumt pul hermu
thutuithi mlusna ranvis mlamna ... mnathuras

parnich amce lesie hrmrier.

(This is the epitaph) of Laris PULENA
son of Larce

[grandson] of Larth

grandson of Velthur

great-granson of Laris PULE the greek
who wrote this book opn divination.
He held the office of Creals

in this city, Tarquinia.

Item No 17
Velthur PULENA, the important son.
Part of the inscription is carved, part is painted.

We move now to the side dedicated to the Camna family. The family had ties with the following families
Plecu, Apatru, Pumpna, Atna, Alvethna.
Item No 18



Ramtha APATRUI (a she.)
The inscription runs along the borders of the cover and of the body of the sacophagous. Not to exhaggerate
only the part on the front of the thing has been photographed. GO BACK

Item No. 19
Sarcofago di Larth PLECU



The next item sports two inscriptions. | was tired and confused then when | took the pictures, | am not tired
anymore now.

But I solved the problem.

The next item has a cover placed over the body of sarcophagous. But as it can be easily seen, the two do not
match. To use a sophysticated word, they are not ”’pertinent”, meaning that they are impertinent, or they do
not belong one to another.

The cover belongs to Larth II.

The body to Crespe

e
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On the cover of Larth 11

On the body of the sarcophagous of Fred CRESPE CAMNA

We go now to the first upper floor
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_PRinto_figho

Room 2
Items No 22
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Insomma con una certa insistenza ci dicono i nostri soloni che gli etruschi sarebbero andati a prendere qui e
la in Eubea, a Cipro a pizzichi e bocconi una cosa qui e una cosa la. Poi ci sono molte cose che gli etruschi
non hanno preso da nessuno. A costoro pero ancora non e venuto il dubbio che siano state queste piccole
realta locali a prendere dagli etruschi. Salvo poi come una cancro la cosa pu0 essere esplosa per un uso delle
lettere non piu sacro ma utilitaristico, tipico dell’uso delle minuscole, che per i greci testimonia chiramente
un influsso da oriente.
Serve pero qui chiarire che quando noi si dice mondo occidentale, vicino oriente etc., non si capira mai
quello che si dice se non si tiene conto del fatto che oriente ed occidente € definito da Roma (occidente)
versus Costantinopoli (oriente.) Quindi la divisione é Stati Uniti — Russia (occidente — oriente) con il Vicino
Oriente essendo la Russia (ortodossa), il Medio Oriente da Libia ad Afganistan) e I’Estremo Oriente
dall’ Afganistan alla Cina e Giappone (prima che nel 1974 arrivassero Carter e Brezezynski in Afganistan
64



erano piu “occidentali” di noi per via dell’influenza russa (Vicino Oriente) e le donne vestivano con la
minigonna; Cristoforo Colombo si aspettava di incontrare prima i cinesi e poi gli indiani ma dall’aspetto
fisico decise che era arrivato in India e non in Cina.)

Second and last floor

ok e e o)
T =

e

iafuncnng 3

O+ OO 6 o

R 18 L]

Item No 25 and 27
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Item No 28
Ed ecco i greci gran copioni degli etruschi che vogliono dire la loro:
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AROAOVOG ALYILVOTO UL ,‘,,nntpuru\; enoleoe o"
‘SonodiApollodi Egina, Sostratos fece (fare), Il (figlio dl..)"

185, | eppo alslsly l‘”‘"""”""“l”'”‘"‘”l’r"""“’U“i".’l'lilll' aina

| N

t-{’]l ' |
trada N/S. canaletla

TLE2 127; LLDE p. 71

L{VIFIMIAITI$]]11O]9 A
i u t n a | p | s i | th r a |
Spantui Larthi

de” SPANTII (Qui riposa) Larzia

de’ SPANTI (Here rests) Larzia

Here rests Larzia de’ Spanti

68



K SIVITIMAIT1511512]2]19]A
th | e S s | u t n a p | s S e k r a
seth spantus larkes

figlia SPANTU di Larke

daughter SPANTU of Larke

the daughter of Larke SPANTU

ALV ITI5VIMIVITI49A1]JAO|M
a i u p S | u n u t a p I a | th | n
puia partunus arnthal

moglie de’ PARTI di Arno

wife o’ PARTI of Arno

the wife of Arno o’ PARTL
puia; see the danish pia for girl.
Museo archeologico di Tarquinia.
Tomba Bruschi, Tarquinia
Da necropoli del Calvario nella tenuta dei conti Bruschi Falgari.
Due iscrizioni dipinte sulle pareti.
Affreschi asportati a piu riprese e adesso al museo archeologico di Tarquinia.
TLE2 93; LLDE p. 591

I ([ O]d > Il vV O
i th I Kk [ u | th

Klthi thui
(morto) mprovvisamente qui (giace)
(dead) suddenly here (lies)

here lies, (after) a sudden death

J[AIA[[IOJA[I[M]O]V ™

I e f i th a i n | th m

fel muthniathi

FEL Muthniathi

Muthniathi FEL
AMIVII|IA]A

a S u I e f

sa felu

suo di (padre) Fel

his of (father) Fel

of his father Fel

STHIMIV,J1O1AF| |5 >TT5% I TA]A
S i m (u) r th | a | z S Kk S i f
thrumi za Kis afils




dieci casella tre nell’anno
tenth house three in the year
at the age of 30

AlSITIJIAITIOL|ILT]|1 |45 >
a | s i I a i th i t i e S k
isa al seitithi k
possidente di Seitithi (una lei) inoltre
landowner of Seitithi (a she) also
also, he was the son of the landowner (a she) Seitithi.

Museo archeologico di Tarquinia.

Tomba Bruschi, Tarqguinia

Da necropoli del Calvario nella tenuta dei conti Bruschi Falgari.

Due iscrizioni dipinte sulle pareti.

Affreschi asportati a piu riprese e adesso al museo archeologico di Tarquinia.
TLE2 97; LLDE p. 592

HECIR P
i | th I k
Klthi
improvvisamente
suddenly

From this inscription we learn that “suddenly” must be understood “without long suffering”, not to mean
that the subject died young. It is also unlikely that it be used to say that the subject died in battle, as in this
case the subject was 80 years old.

ITAa[A[[TTOTATT Y]tV

I e f i th a i n t u m
fel mutniathi
FEL Mutniathi

(died) Mutniathi FEL

MIAIJ |2 AITIOI9IAIT]S1AIM]1T1]A
n a I k I a i th r a | s | a n p a
klan larthi al apna s

figlio Larthi di Apna di

son Larthi of Apna of

the son of Apna (the father) and of Larthi (the mother)

SIVIV VAT 3212511 ][A]A
S u | kh| 1 a p y e k S I i f a
alkhus kezp afils

decine otto nell’anno

tenth eight in the year

in the year eighty (when he was eighty)
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Museo archeologico di Tarquinia.
Tomba Bruschi, Targuinia

TLE 94; LLDE p. 717

STATYIVIATATTOTY]4TA
s | a n u p a th | n r a
apunas arnth
APUNA di Arno
APUNA of Arno

(this is the urn) of Arno APUNA

(1) Actually “arnth” sounds very similar to “urn”.

It is written everywhere; unless everybody was named Arno...

“Urn of APUNA”
JIAM|I AMI ISV 2A]A
I a n i n a m S u I e
manin al felus

Maninei di (figlio, madre)

Fel di (figlio; padre)

Maninei of (son, mother)

Fel of (son; father)

the son of Fel (father) and of Maninei (mother)

A2 A A ST TIAIA LT A 2 VA
e k I a | f|s || [ f | a|kh| | a e kh | a
sfalke afil kezpalkh makh
venne a mancare nell’anno ottanta cinque
died in his year eighty five

He died in his 85" year.

Tarquinia, museo nazionale, Tomba dei Partunu (tomba del

Magnate)

TLEZ2 126; LLDE p. 608

S1IVIMIVvIitT|9|A 1 HRARORR
S u n u t r a p r u th
partunus felthur
PARTUNU Felthur

(This is the tomb) of Felthur PARTUNU

MIA[J 2] AIM] I AIS]T]S
n a I k a | ss i I a | s I r
klan laris al issa

figlio Laris di possidente

son Laris of landowner

figlio del possidente Laris
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JIAILIMII[2|VI2][51A0Y 4

I a i n I k K s | a | th m r

kuklni al ramthas

de’ KUKLNEI (e figlio) di Ramtha

o’ KUKLNIEI (and son) of Ramtha

SIAIOMM AT HI9]2[1]A]Y >ITE]I T
s | a | th n e t i r e n a | kh k kh | | i
tenthas kekhaneri zilkh

dei costumi censore magistrato
of the morals censor magistrate
magistrate censor of the morals

LITIXIXIXIHISIAIOIdA|A JI1T]AA
1|1 |10| 10| 10 | 50 s | a | th I a f | i f a
50+10+10+10+1+1 sfalthas afils

82 deceduto nell’anno

82 deceased in the year

He died aged 82.

Another interpretation is:

Velthur PARTUNU

Son of Laris and of Ramtha CULCNI.
He served as magistrate in charge of sacred functions.

He lived 82 years.

Tarquinia, necropoli di Monterozzi
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Tarquinia, tomba Bartoccini

Tarquinia, tomba dei Caronti
Da Genius Bononiae:

Charun: ¢ il demone traghettatore delle anime, colui che accompagna i morti verso 1’ Aldila.
Il suo volto e caratterizzato da

- tratti deformi e demoniaci:

- orecchie a punta,

- naso adunco e

- bocca enorme.

Spesso &

- vestito con un lungo mantello, &

- dotato diremo e

- armato di martello.

Tuchulcha: demone infero dall’aspetto orribile e pauroso, con
- naso a becco di uccello rapace,
- capelli e barba spettinati,
- orecchie d’asino e
- pelle bluastra.
- E’ dotato di grandi ali e
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- due grandi serpenti gli si attorcigliano sulle braccia.

Vanth: divinita femminile che assiste durante la morte e accompagna i defunti nell’ Aldila.
- E’ dotata di grandi ali ed

indossa una lunga veste.

Impugna una fiaccola,

un rotolo scritto,

una spada e

le chiavi della porta dell’Ade.
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In 1 the rune q is used to indicate both an “a” and an “r” to form “kha run”.

In 2 the form used is “khe run”.

In 3 kharun is followed by khunkhlis.

In 4 it is kharun aulos.

Kharun is Caronte, the figure that transfer to the other world, any parallel world.

Siamo nel -250 e i “dieci secoli” sembrano essere piu vicini alla scadenza. Alle scene di goduria si
sostituiscone scene oscure con figure minacciose.

I went back a year later.

In this tomb a vestibulo is present. This ambiente immette in the sancta sanctorum dove i morti venivano
messi. La chamber where the deads were deposited is at a lower elevation. In the vestibulo there are two
door depicted that lead to the underworld:one door is depicted on your right and another in front of you.
I Caronti are watching.
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Si tenga conto che dal -5200 (tyrrenoi as “non-greek”; et-rus-chi; rus, tysk, toscano) si ha lo sviluppo di una
societa autoctona che continua ad irradiarsi nell’eta del bronzo (rame Cu piu stagno Sn; bronze, copper and
tin) -3500 fino all’eta del ferro Fe -1200. L’eta dell’ottone (rame Cu piu zinco Zn; brass, copper and zinc)
non c’¢ stata per via di problemi di realizzazione della lega. Queste culture e genie si irradiano anche verso
nord. Da qui cominciano a pulsare e si tratta sempre della stessa genia hyxsos -2000, minoica -1700, achea -
1500, micenea, ittita -1500, protovillanoviana -1150, ionica, dorica -1100, villanoviana -850 etc.

La pervicace idea che gli indoeuropei (seconda questa impostazione, correttamente, gli etruschi non

potevano essere indo-europei) avevano a che fare con I’India di Indira Ghandi ¢ altrettanto fondata quanto
1’idea che avevano a che fare con gli indiani di Toro Seduto. Questa seconda ipotesi sarebbe meno arbitraria
datesi le numerose popolazioni di certe regioni dell’Italia che sono insitinguibili dagli indiani di Toro Seduto.
Ma si sa, se uno ha un cognome particolare deve essere un filosofo, mentre se si chiama Arturo Peceretti...

Tarquinia, necropoli di Monterozzi, tomba dei due Tetti

Water drops cover the window panes. Relative humidity is 100%. At the ticke office they say that at
Tarquinia 100% is OK for the paintings. | say that any variation then becomes lethal.

But I went back in winter time and the humidity was less so that pictures could be taken.
Tomba No. 5636 (ci sono 6423 tombe nella necropoli di Monterozzi, di cui 180 affrescate)
Iscrizione Ta 1.88

Anno -250

Tomba di Arnthuna
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Disclasimer: the inscription i3 painteq (not carved esther gra)fited or picteq) ang faqed awny;
many of the letters have been highlighted in req “a sentimento”

arnth

larisal ruz arce
marunuc spurana ci tenu
ril XXXII

Arnth

fratello di Lars

fu maresciallo di citta per tre tenute (volte)
dissolto (morto) a 33 (anni di eta)

Tarquinia, tomba dei Festoni

Tarquinia, tomba del Tifone

Tarquinia, tomba degli Anina

Tarquinia, tomba degli Scudi

Tarquinia, tomba del Cardinale
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Tarquinia, tomba Giglioli

Tarquinia, tomba dei Torli

AMIAITIgIV 1|5 IO0A4|A

a n a i r u p | s th | a r a

spuriana arath

SPURIANA Arath

(This is the tomb of) Arath SPURIANA

A2 12121 19A1&(2|> 4”4 11OV M
a | k e k i r a | ph| e K e K e i | th | u | ss
ka pharike ke heke ssuthi

ormai volgere al termine non piu possiede improvvisamente
by now | the end no more owns suddenly

He suddenly does not own anymore his belongings; by now it is the end.

Una non precisata trave a Tarquinia

TLE2 115; LLDE p. 350

SIVIdI2a|Als| V[T V]2 ]AM]A MIA|D
s | u I e f | s | u t u k | a n a m a | k
felus kutus mutana eka
Fel CUTO € scomparso come
Fel CUTO disappeared as
As Fel CUTO disappeared.

Sulla parete di una non specificata tomba a Tarquinia

TLE2 888; LLDE p. 478

AT AT T I AT A

i t n r a i I e m

arnti metli

Metli ARNTI

JIAIO|4 AT 5|V || 1 22 AA IV
I a | th | r a Il | s | u i p|s| e k a | a i u
larthial spitus am-ke puia

di Lars SPITU e stata sposa

of Lars SPITU has been wife

(she) has been the wife of Lars SPITU

BE YA d [ AA 42 AlS

1 /1|1 11]10|50 I i f a e K I f | s
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4 | 60 nell’anno manco
64 in the year she died

and died at the age of 64

A2 [4TA[STATI>TATUTATSTATYATI [>T
e k r a | s | a n k a n a r a n e I k i
arke araknas klenar Ki
a lasciare costretta figli 3
leave behind she had to sons 3
she had to leave behind 3 sons.
Su un non meglio specificato cippo funerario, Tarquinia
TLE2 121; LLDE p. 488

LI A[S] L9225/ JA9(04 M1 M
I I I 5 I i r k e S | a r th e | ss i n
VIl ril sek I ssethra ani

8 deceduta figlia (1) | Ssethra ANI

8 dead daughter (1) | Ssethra ANI

(this is the urn of) Ssethra ANI, the daughter of Lars; she died aged 8.

(1) 1 = Larthal = di Lars = of Lars

RILLI = dead at 51 (actually the author after 51 (1953+51=2004) was not the same anymore.))

Sulla parete di una non specificata tomba a Tarquinia
TLE2 890; LLDE p. 636

5121012 J A |5IAM[51d 428
S e | th e I a I s | a n | s I e f
lethe s la(rth) felsnas

Lete di (figlio) Lars (urna di) FELSINA

Lete of (son) Lars (urn of) FELSINA

This is the urn of Lars FELSINA, the son of Lete

LITA|R[|J]T]AA 22| AA

1 5 |100 I i f a e Kk | a f S

100+5+1 afil sfalke

106 nell’anno morto

106 in the year died

(he) died at the age of 106

A1V 1Al || |2V Al>214129|vM
e | kh| e I t e u p | a| Kk e k r u m
tlekhe kapue murke

Tlekhe CAPUE sparse essenza odorosa
Tlekhe CAPUE sparged the odorous essence

Tlekhe CAPUE arranged for the rites
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2 2115 VIJd|AT] AP
e I k S | u a p i n a h
kle hanipalus
filgio Hannibal
son Hannibal

(Tlekhe) is the son of Hannibal.

Sulla parete di una non specificata tomba a Tarquinia
TLE2 137; LLDE p. 667

Q19 |AJ
th r a I
larth
Larth

(Thus is the urn of) Lars

A111512[9(2 ][4 ]A I T9TATI

e p | s e r k I a | s i r a I

krespe larisal

(figlio di) Larisal KRESPE

MIAI D2 JIAMTIM v 15 V] Ald Y 0]
n | a I k I a | nj|pj|m u | pJ|s|u I f | kh| n th
klan pumpnal thankhfilus

figlio PUMPNEI Thankhfil

son PUMPNEI Thankhfil

(and) son of Thankhfil PUMPNEI (a lady)
VIVIMIVIITAIMISIAIM[SIAI4]]O]A] 3
kh | u n u r a m s | a n |s| a r th | a z
marunukh rasnas zilakh

maresciallo di Rasnei magistrato

marshall of Rasnei magistrate

(he was) marshall in the magistrature of Arezzo

SIAIOM[4[1]1[8 | VIO|>|J]I M14a]1 >
s | a |t ]| n e t i f u | th | k | i n e p Kk
tenthas thufi zilk kepen

costumi censoria magistratura allorché

morals censors magistrature when

when he (enetered) the censor magistrature of the morals

I THTATI ATV ATAV VI V]S %
i t a n a |kh| a | p |[kh] u n u r m
pakhanati marunukh

degli arditi maresciallo

of the commando troops marshall
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N DR AR S O I A B A
1 1 1 |10 | 50 | i r
50+10+1+1+1 ril

63 rescisso

63 rescinded

He died at age 63

Tomba dei Festoni, Tarquinia

Tomba Bartoccini, Tarquinia

Tomba del Tifone, Tarquinia

TLE2 101; LLDE p. 522
Su una parete dipinta accanto all’immagine di un giovane imberbe

SIVITIMIv 11511 ]9|A]

S u p m u p S i r a I
PUMPUS (lo sono I’'urna) di Lars
PUMPUS (I'am the urn) of Lars

I am the urn of Lars PUMPUS

MTATI > TTITATOTI T4 A
n a I k I a th n r a
klan arnth al

figlio di Arnth

the son of Arnth

the son of Arnth

215 1AL 4>

e S a | kh e k

kekhase

(il funerale fu organizzato da) Kekhase
(the funeral was organized by) Kekhase.
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Tomba del Cardinale, Tarquinia
TLE22 130; LLDE p. 119

(this is the urn of) Ravnthu

JIAILI2(d]2]|8||5IVIOIMAAS
I a i k | e f S u th n Y, a r
felkial ravnthus

FELKI (questa ¢ I'urna di) Ravnthu

FELKI

This is the urn of Ravnthu FELKI

JIAIOIM|91A 5122|448
I a | th n r a S e k I e f
Arnthal Velkes
Arnth la figlia di Velke
Arnth the daughter of Velke
The daughter of Arnth VELKE
The daughter of Arno the Great
JTATMT A1 [A][J[ATTOTY AT
I a n e p i % I a [ th r a I
vipenal larthial
VIPENA e di Larzia
VIPENA and of Larzia
and the daughter of Larzia VIPENA (the mother)
AlLIVIT]I5IAIMO|V]>]]5]12]49]|0
a i u p S | a n | th u Kk S e th
puia kuthna ssethres
sposa il goto di Seth Res
bride the goth of Seth RES
Rafnthu VELKI was the wife of Seth RES the goth.
NB. danska pia, svenska flicka
NNSS 18; LLDE p. 238
AIOTAIMAIG!]??]?
a | th | a m a r i -]-] -
ramatha (nome di una lei) (cognomen)
Ramatha (name of a female) (family name)
(this is the urn of) (cognomen) Ramatha (a female)
JJAIT M2 (9 [t]15[2a A5V I]%
I a i n k r t | s e % s | u I e
knial vestr felus
figlia di VESTRI Felus
the daughter of VESTRI Fel

the daughter of Vel VESTRI
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ATTTMTITTIITATOTITAII[TAI> [MIATTA] 1]V
a I | ss | i I a | th r a I e k m a a i u
issla larthial amke puia
il nobile di Lars e stata moglie

the noble of Lars she was wife

she was the wife of the noble Lars

XX 14> [J[A[A]3

XIX sfalke

19 venuta a mancare (ad anni)

19 she died (at the age of)

she died at the age of 19.

Tomba Giglioli, Tarquinia

Tomba delle Iscrizioni, Tarquinia

CIE5347; LLDE p. 24

ATTTITTOITATITIST 4 [AT

a i i th r a I S i r a I

larthia laris

per Lars (il defunto) Lars (il committente dell’urna)

for Lars (the deceased) Lars (who paid for the urn)

Lars (who paid for the urn) for Lars (the deceased)

Tomba dell’Orco, Tarquinia

CIE 5364; CIE 5365; CIE 5366; LLDE p .362

MIVIQTADDTT AT ]S[9TAPIIAT]!
n u r e k i e n p i S r e ph a t I
kerun phersipnei aitia
Gerione (gigante 3 teste) Persefone (moglie di Ade) Ade

Geryon (3 headed giant) Persephone (Hades wife) Hades"”

(1) God of the underworld

Tomba dell’Orco, Tarquinia

NNSS 27; LLDE p. 532
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Ald|d|vidviv|g
a | kh | u | kh| u t
tukhulkha

Tukhulkha, the demon.

211120
e n e th
thene
Thene

Thene, the serpent

Tukh = the calamity;

Ulakh = bark

Tukhulkha = he who barks the guilt, he who reproaches the sin.

The demon strangles the serpent while screaming the accusations.

Tomba dell’Orco, Tarquinia

TLEZ2 87; LLDE p. 663

SITAMI L9V |1(5]|da]lA

s | a n i r u p | s I e f

spurinas fel

SPURINA di Fel

SPURINA of Fel

(this is the urn) of Fel SPURINA

JIAIMISIA9|d ¢ a M Al > M OlA|] "
l a|(n|s|a|p|l|kh|fe|m]|e|k|m th | a | | n
rasnal mekhl amke zilath an
Rasnei (Arezzo) di grande e stato un magistrato ahi
Rasnei (Arezzo) di great he has been a magistrate ahi

ahi, he has been a magistrate of greater Rasnei (=greater Arezzo= Etruria=Tuscany)

Necropoli di Monterozzi, via Ripagretta, Tarquinia

localita:
- Calvario,
- Primi Archi,

- Secondi Archi,

- area Scatagli
- Doganaccia

ni,

Necropoli dei Monterozzi, via Ripagretta, Tarquinia
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TLE2 92; LLDE 616
Su una parete della tomba

SIAV I 2| A] 9|V O] A
s | a |kh| I e f r u th I e f
felkhas felthur

FELKHA di Felthur

FELKHA of Felthur

(this is the urn) of Felthur FELKHA

STATOIM] VAT 1] 4

s | a | th n kh | a I i z

ntha s zilakh

tasse delle magistrato

taxes of the magistrate

magistrate of the taxes.
>IVTIAMITIMAIIAMV]I 4
k i a n i n a a S u I e
aninai k felu sa

Aninai e Fel suo

Aninai (mother) and (dedicated by) his (father) Fel

Dedicated by his father Fel and his mother Aninai

Tomba degli SPITU, Tarqguinia

TLEZ2 889; LLDE p. 620

ATOTMIATY 1M 4A]5

a | th m a r i n m e S

ramtha semni

Ramtha SEMNI

(this is the urn of) Ramtha SEMNI

212 MA Al IV JIAIO4 A |V
e | k| mja a | i |u|p Il | a|th|]r | a S| u
amke puia larth al spitus
era moglie Lars di SPITU
was wife Lars of SPITU
(she) was the wife of Lars SPITU

LI |SId 1] A]A]|Vv]|1]|V

1 1 |10]| 50 S I i f a u p u

50+10+1+1 afils lupu

62 nell’anno (ci) addolorava

62 in the year (at age) (she brought us) sorrow

she died at the age of 62
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2 2] 9ATM 1TAT $TAT M MAI][>]4]vI[Mv B
e|lk|]rla|m]i|[n|a|m]|s][a]n n i r{ulss[ulh
arke manim anaknas ki hussur
lascia affranti costretta 3 eredi
leave heartbroken forced 3 heirs

she was forced to leave her 3 heirs heartbroken.

Tarquinia, Fondo Scataglini, Tomb of the Aninas

Years -290 to -210

(anche detta “Tomba della Mercareccia?)

A reconstruction of this tomb is at the museum in Tarquinia (see above.)

Both Charun and Vanth (the she goddes-devil with wings and carrying a Lucia lantern) are present.
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Ecco Vanth
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Su una parete.

NNSS 21; LLDE p. 247

ARARBK,

ALIOIS|A|d|SIAM 1M
S u I e f th r a | S a n i n
felus larth aninas
dei VEL Lars (questa ¢ I’urna) di Anina
o’ VEL Lars (this is the urn) of Anina
This is the urn of Anina Lars o’ VEL
VIXXX[X[ > [J[A[I] A
V | X|X|X|X k I a n a
XXXXV analk

(all’eta di anni) 45

(che) sciolse le vele (diparti, mori)

(aged) 45

(who) set sail (departed, died)

Who set sail aged 45.

This is the urn of Anina Lars o’ VEL

Who set sail aged 45.

Su un’altra parete della tomba
TLE2 881; LLDE p. 490

JIAIO|9 A I 1O | % Ald 4] A
I a | th r a I i th e a I e f
larthal lethi fela

(figlia) di Lars LETHI Fela

(daughter) of Lars LETHI Fela

(this is the urn of) Fela LETHI, figlia di Lars
AlLIVI1]5IVIOMIAID>]IS5IA l
a i u p S u th n s | a i
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puia kanthus aninas

moglie di Cantu ANINA

wife of Cantu ANINA

the wife of Cantu ANINA

J |14 LI LAY S IALA
I i r I I I 5 | 50 S I i f a
ril 50 5 3 afils

rescissa™”) 58 nell’anno

rescinded"” 58 in the year

she died at the age of 58.

(1) Come in “rescindere” il nodo gordiano;
(2) As in “rescind” the gordian knot = dead

Vulci

At Vulci, 4 family names are recorded:
1. Satie (Tomba Frangis)
2. Tarna
3. Tute
4. Tetnie
A thousand tombs are known at the necropolis around Vulci.
The following necropolis are mentioned here:
- di Poggio Maremma
- di Cavalupo
- di Ponte Rotto
- Polledrara
- Osteria (anche detta di Poggio Mengarelli), (tomba della Sfinge, tomba della Principessa found
october 4, 2016 later found to be surely a man)
- Campo Maggio
- Camposcala

The following tombas are mentioned here:
- Cuccumella
- Cuccumelletta
- Francois
- deiTori
- delle Iscarizioni
- dei Due Ingressi
- del Guerriero

Vulci is delimited
- to the north by the Fosso del Fontanile
- to the east by the River Fiora
- to the south by the Fosso di Giano
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&(-frus(m . Plan af Vulct and Its 'N&CWPOZ(S
\

e ey R

Koad from Orletello to Canino,

z

Quoe Roman Mile

I. Tenuta di Poute Sodo.
II. Tennta di Castelluceia di Volei,
III. Tenuta di Campo Morto,

Castelluecia,

Castellina.

Scavi of Campanari, Candelori, Fossati,

Scavi of Feoli.

Scavi of Principe di Canino,

Casette del Piau di Maggio.

La Cucumelletta.

Small tuinulus—La Rotonda,

La Cucumella,

The Isis tomnb.

Tombs of masonry.

Traces of a Roman Aqneduct,

» O, P, Q, R, Outline of the ancient City,
‘The dotted line from O to R indicates
fragments of the walls,

S Rite of an ancient Bridge.

T Two wdicalie of Roman times,

U Line of ancient road from Vetulonia to 4 /

Tarquinii, flanked with tombs, » ]
p- Remaivs of a Christian chapel, |- oo ' /

o
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Porta Ovest

Absidato
Tempio Grande ~__

Sacello di Ercole

The map has been rotated to show north at the top and south at the bottom

Vulci, present location to be found
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From: Alfio CAVOLI — Profilo di una citta etrusca - Vulci

The item at the bottom left is possibly the same as item NNSS 31 below.

Vulci, Museo del Castello della Badia
NNSS 29

>
AlJIM A9 V][TI]A[ 1M F] 2 A0 A4
all|s|jejz|r|fu|pl|l|lal]i|n|t]e s | a | th a | r
purzesla tetnial ramthas
Purce (a he) daughter daughter of Teti (a she) Ramtha of

(This is the tomb) of Ramtha, the daughter of Teti and Purce.
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Vulci, Museo del Castello della Badia
NNSS 30

RS Ml A

i th SS a

ssuthi eka

improvvisamente qui

suddenly here

Here, as suddenly dead

J 1A 2|4 Ald |4
I a y e | a | r
slezial thrla

de SLEZI Thorla
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| (lies) Thorla de SLEGI |

AlLIND>IAISIFI>|-|-|FIA|H
e | i | n| k]a]|]s| t|Kk t | a | h

SAKNIE Hateskt
(this monument has been dedicated by) Hate SAKNIE

The item seems to be either a millstone or, according to ref. [10] page 64, the base of a column. Actually to
be a millstone it seems to be a bit large and other features are also not conductive to conclude in favour of it
being a millstone. On the other hand if it were the base of a column, it remains to explain why it was used as
a burial monument (how do you say in etruscan: “I’ve got a wonderful idea, why don’t we dismantle a
temple to use the base of a column to honour Mike?”. So in order of importance: 1. A consensus is needed to
be reached on the translation of the inscription; 2. The item must be compared to other etruscan column
bases (e.g. at VVejo.)

Vulci, Museo del Castello della Badia
NNSS 31

« v

\' -

~ > “a LN
R $ iy Ko R . W

~?¥a-,'~

i
U

98



Als1a11]1911[2]A

a | s e p r t e a
pesa aetr

PISA Hether

Hether PISA

Tomba delle Iscrizioni, necropoli del Ponte Rotto, Vulci

Nella tomba delle Iscrizioni, vi sono 17 iscrizioni etrusche e 6 romane.
Le iscrizioni sono dappertutto, specialmente nell’atrio centrale e all’ingresso delle 6 camere sepolcrali.
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Vulci, tomba delle Iscrizioni
TLE 908; LLDE p. 682
Su una parete
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